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1.0 Executive Summary 
In April of 2013 Alberta Culture, pursuant to Section 37 (2) of the Historical 
Resources Act, informed the owners of the Barron Building, 1402801 Alberta 
Ltd., of the requirement to conduct a Historic Resource Impact Assessment 
(HRIA) prior to the redevelopment of the Barron Building site. In May 2013 Mark 
W. Chambers Architect Ltd. was retained as heritage architectural consultant by 
Strategic Group (1402801 Alberta Ltd.) to fulfill the requirements of the HRIA. 
David Mittelstadt, M.A., was engaged by the heritage architect to conduct 
historical research on the Barron Building and document this work in the HRIA. 
Meetings with Strategic Group executives and representatives as well as with 
heritage staff of Alberta Culture and the City of Calgary were scheduled to 
discuss the process and scope of the HRIA. Subsequent meetings were held 
with Strategic Group and its local architectural consulting firm to discuss the 
scope of the assessment, form of the final report, and economic feasibility and 
nuances of the proposed Barron Building redevelopment. 
 
 
2.0 Introduction 
The Historic Resource Impact Assessment is intended to confirm the heritage 
value of the Barron Building, review the impact of the proposed development, 
and make recommendations based on the province’s Historical Resources Act.  
 
The HRIA attempts to view the architectural significance of the Barron Building in 
its social and cultural context. To this end, a section of the report is dedicated to 
the genesis of the idea of a mixed use office building and theatre complex and 
how circumstances and the bold vision of Jacob Barron culminated in the 
completed project in 1951. As a result of the significance of the Barron Building 
at the advent of the booming oil industry in Alberta, the building and the people 
associated with the building attracted a great deal of attention. Research for the 
HRIA was undertaken at the Glenbow Archives, The City of Calgary Archives, 
and University of Calgary Architectural Archives. In addition, the files of Strategic 
Group and Newel Post Development  were reviewed as well as interviews with 
descendents of Jacob Baron were conducted to gather pertinent historical 
information. 
 
In order to maintain objectivity and rigour in the review, analysis, and 
recommendations for the Barron Building Historic Resource Impact Assessment, 
The Standards and Guidelines for the Conservation of Historic Places in Canada 
was used as the guiding document in the execution of the report.
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3.0 Statement of Significance 
The Barron Building, constructed in 1949-51, is an 11-storey building designed in 
the Art Moderne-style situated along the westerly portion of 8th Avenue in 
downtown Calgary. The cast-in-place, reinforced concrete frame of the building is 
distinguished by the periodic stepping back of its massing as the structure rises 
to its roof line, much like earlier buildings in New York. The detailing is restrained 
and subtle and is characterized by the exterior cladding of Tyndall limestone, 
polished black granite, buff-coloured brick, articulated sheet aluminum, with 
Rundle rock base accents. The building’s design emphasizes horizontality in its 
ground floor facade which is differentiated from the upper floor facades, the 
theatre marquee, and the upper 10 storeys of ribbon windows. The exception to 
the horizontality of the design is the very powerful vertical central bay which 
originates atop the marquee and dramatically terminates at the 11th floor 
penthouse. The rooftop mechanical and elevator penthouses also add to the 
building’s height and sense of verticality. 
 
 
4.0 Heritage Value 
The Barron Building, designed in the Art Moderne style, is one of the best 
examples of modern architecture in Calgary and among the finest in western 
Canada. In addition to its architectural merits, the Barron Building was 
instrumental in solidifying Calgary as the centre of Alberta’s oil industry. Also 
unique to the building was the mixed use nature of its design and construction: a 
10 storey office tower, 11th storey residential penthouse, ground floor commercial 
retail units, and integrated theatre. Culturally, the Uptown theatre became 
celebrated as one of Calgary’s foremost entertainment venues. 
 
Historically, Calgary’s connection to the oil industry began when it became the 
industry’s administrative centre following Alberta’s first major oil strike in Turner 
Valley in 1914. While contributing minimally to Calgary’s economy initially, it was 
because of the established industry infrastructure that oil companies chose 
Calgary as their headquarters following the 1947 Leduc oil strike, in spite of its 
proximity to Edmonton. The development of the Barron Building, with its first-
class office space, further solidified Calgary as the preferred business centre for 
oil companies. Following closely on the success of the Barron Building, a surge 
of office building construction ensued reinforcing the city as the undisputed 
business centre of the oil patch in Alberta. The initial occupants of the building 
included major oil companies, such as Sun and Shell, and numerous oil field 
related businesses. Mobil Oil leased most of the building from 1955 to 1969 and 
during that period the building was known as the Mobil Oil Building. 
 
The building is also historically significant for its association with its developer, 
Jacob Barron (1888-1965), a Calgary lawyer, impresario, and leader in the local 
Jewish community. The Leduc oil strike was seen by Barron as the perfect 
opportunity to construct Calgary’s first major office building in three decades and 
which could accommodate and feature a high quality theatre, something he had 
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been longing to do since his years of managing the Palace and Grand Theatres. 
 
Although being a lawyer, Barron’s true passion was in the theatre and it is for this 
reason the theatre was an integral part of the building’s purpose and design. 
Being the first theatre constructed since the flurry of theatre development in the 
1920s, Barron’s theatre was designed and constructed to accommodate live 
performance as well as cinema. Some notable features in the design are such 
things as an inversely raked auditorium floor, elaborate ‘Hollywood Regency-
style’ decoration, and lobby fish pond. The theatre became an important part of 
Calgary’s entertainment and cultural milieu. Prior to the building falling into 
disrepair, the theatre served as the last of downtown’s opulent movie houses. 
 
The Barron Building is an exquisite and rare, yet subtle, example of Art Moderne 
architecture in Calgary. Designed by the prominent local architect Jack Cawston, 
it is a late interpretation of the style, being predated by several decades by 
examples in many large American cities.  The design deviates from the Art 
Moderne style in its incorporation of International-style bands of horizontal ribbon 
windows in floors three to ten inclusive and an idiosyncratic exterior façade 
composition of polished black granite, Rundle rock, Tyndall limestone, aluminum 
panels, and buff-coloured brick masonry. One of the most distinct Art Moderne 
elements is the stepped-back massing of the building. Ornamentation is subtle in 
its judiciously detailed cornices, sills, spandrel panels, and carved stone banding. 
More exuberant is the central bay of the building which contrasts with the 
building’s horizontality in its vertical emphasis characterized by tall, aluminum 
clad pilasters terminating at decorative aluminum grilles and curved and fluted 
panels which act as capitals. The interior of the building displays terrazzo 
flooring, Rundle rock masonry wall details, travertine finishes, grand staircases 
and mezzanine, and ornate aluminum balustrades. The 11th floor fully glazed 
penthouse, with remnants of a rooftop garden, was designed as a residence for 
Barron and is reminiscent of fashionable west coast and Palm Springs design of 
the era. 
 
 
5.0 Character Defining Elements: 
The exterior design related character defining elements include, but are not 
limited to: 

 The 11 storey stepped-back form and massing with vertical central bay 
frontispiece, glazed penthouse living space at the 11th floor, and rooftop 
mechanical and elevator penthouse; 

 Cast-in-place reinforced concrete structural frame with clay tile infill and 
clad in a combination of polished black granite slabs for at-grade 
storefronts, honed Tyndall limestone for base, frontispiece, façade of 2nd 
and 3rd floors, window sills, copings, and ornaments, and buff-coloured 
brick for spandrel panels in the facades of floors 4 through 10; 

 Flat roofs where the structure steps back in terraces at the 8th floor, at a 
portion of the 10th floor, and for the 11th floor penthouse which features 
deep overhanging eaves; 
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 Fenestration comprising ribbon windows with scalloped sheet aluminum 
cladding details at corners and structural column locations; metal sashes 
with operable upper out-swing awning, operable in-swing hopper, and 
fixed middle light; fully glazed penthouse walls; 

 Art Moderne ornamentation displaying carved, low relief spandrel panels 
 
The interior design related character defining elements include, but are not 
limited to: 

 Office building areas: 
- terrazzo flooring in various colours with integrated initials ‘BB’ in office 
lobby and foyer, elevator lobbies, storefronts; 
- washrooms on all floors with black and white glazed porcelain wall tile 
and terrazzo flooring complete with integrated coved terrazzo base and 
brass transition strips; 
- brass mailbox and glass chute in office elevator lobby; 

 
 Theatre areas: 

- theatre lobby features including grand staircase to mezzanine and 
secondary staircases all with articulated aluminum balustrades; travertine 
cladding on columns and random ashlar pattern screen wall; curvaceous 
sculptural ceiling cutouts and backlit coves; 
- coloured terrazzo foyer and concession flooring with integrated cove wall 
base trim; 
- large auditorium with inverted-slope floor and sloped balcony; elaborate 
‘Hollywood Regency-style’ mouldings; metal frame and upholstered seats; 
- washrooms with elaborately coloured terrazzo flooring and porcelain and 
Vitrolite glass-tiled  walls, backlit coved ceilings, and original fittings; 

 
 Penthouse areas: 

- penthouse areas including glazed separation between interior living 
space and exterior accessible rooftop landscaped garden space; perhaps 
Calgary’s first commercial green roof; 
- Rundle rock fireplace in random ashlar pattern; 
- elevator penthouse motors, switch board; 

 
 Contextual  

- contextual character defining elements including mid-block location, 
construction up to the street side property line; 
- deviation in typical pattern of commercial development in its location 
significantly further west on 8th Avenue; 
- building constructed with zero setback from the east and west property 
lines and the elevations have continuous ribbon windows from the 4th 
floor to the 11th floor penthouse for the west elevation and from the 3rd 
floor to the 11th floor penthouse for the east elevation. 
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6.0 Synopsis of History of the Barron Building 
The Barron Building, completed in 1951, is one of Calgary’s very few extant examples 
of significant Art Moderne architecture. The 11-storey tower, which combined a large 
movie theatre, the Uptown, with ground floor retail shops, commercial office space and 
a penthouse residence, was an unusual and eclectic building. The combination of a first 
rank movie house with a prominent office tower, although common in large American 
cities, at the time made the Barron Building a unique structure in both Calgary and 
Canada. Although in retrospect the building was a great success, Calgary lawyer and 
businessman Jack Barron undertook a risky speculative venture with the project that 
helped cement the city’s position as the headquarters of the booming provincial oil 
industry.  
 
Jacob Bell Barron was born in Winnipeg in 1888 to Russian Jewish immigrants. 
Barron’s father Joseph moved to the Yukon in 1898 during the gold rush and operated a 
clothing store in Dawson City.1 Jacob and his younger brother Abraham were educated 
in Winnipeg and Chicago before going to Dawson in 1903 and were in the first 
graduating class of the Dawson City high school in 1905.2 Barron then attended the 
University of Chicago for six years, studying law, before moving to Calgary in 1911, 
where he had an uncle in the hotel business.3 Intending to practice law, Barron found 
that he had to serve three year articles and entered articles first with D.P. McDonald 
then with Thomas Tweedie of the Tweedie McGillivray firm. 4 Barron joined the bar in 
1915 and soon afterward established the firm of Barron and Barron with his brother 
Abraham.  

Barron first entered the theatre business around 1921. One of his major clients was the 
Allen family, originally from Brantford, Ontario but who had relocated to Calgary. The 
Allens were movie theatre pioneers, and built a chain of movie palaces across North 
America including several in Calgary, most prominently the Palace Theatre. 
Overexpansion led to bankruptcy for the Allen theatre chain in the recession following 
World War One. Barron was left as a creditor to the Allens with a second mortgage on 
the theatre, and to salvage his interests, organized a syndicate of creditors and leased 
the Palace Theatre from the bankruptcy trustee, with Barron managing the theatre.5 
Equipped as a movie theatre, the Palace was also able to host live performances 
including large stage shows. Barron became a theatre and music promoter, bringing 
performers such as acclaimed Russian composer and pianist Sergei Rachmaninoff to 
Calgary.  

                                                            
1 Glenbow Archives, RCT 950 Jacob Bell Barron Interview, Calgary Herald, Sept 29, 1965 

2 Glenbow Archives, RCT 950 Jacob Bell Barron Interview 

3 ibid 

4 LASA, Fond 5, Series 1, vol.18, file 315. See also op.cit. note 2 

5 Glenbow Archives, RCT 950 Jacob Bell Barron Interview 
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In 1927, the trustees sold the Palace. 6 Barron lost the lease and he returned to 
practicing law. In 1938, he was able to lease the Grand Theatre in the Lougheed 
building, built in 1912 as Calgary’s finest live theatre stage. Barron shortly thereafter 
purchased the Grand from the Lougheed estate. 7 He installed projection equipment 
and ran the Grand as a combined live venue and movie house, with a focus on touring 
Broadway musicals and stage plays and first run movies.  Barron soon ceased more 
than a nominal practice of law in favour of managing the Grand and other business 
interests, and went on the inactive list of the Law Society of Alberta in 1938.8 His 
brother Abraham continued the family law firm where subsequent generations of Barron 
also practiced. Jacob Barron later bought and managed the Odeon Theatre on 33rd 
Avenue SW and the 17th Avenue Drive-in Theatre.  

The Grand was housed in the six-floor Lougheed Building, Calgary’s premier office 
block when it was opened in 1912. The Lougheed-Grand was a likely inspiration for the 
Barron building. The combination of a first rate theatre space and later movie house 
with a premier commercial office building was a rare form in Canada but relatively 
common in major cities of the United States. An architect trained in Chicago and based 
in Utah, Lanier Wardrop had designed the Lougheed-Grand.9 Between the First and 
Second World War a number of skyscrapers with large movie houses were built in the 
U.S., for example in Chicago (The New Masonic Building and Oriental Theatre, 1933), 
New York City (the Paramount Building and Theatre, 1926),Los Angeles (the Pellessier 
Building, 1931), and other cities. These buildings, primarily Art Deco in style, were likely 
another inspiration for Barron and the Barron Building’s architect, Jack Cawston. There 
does not seem to be any other examples in Canada of an art deco-art moderne building 
which contained a premier movie theatre and indeed, aside from the Lougheed-Grand, 
no examples of combined commercial office-theatre buildings before office tower 
complexes containing modern theatre multiplexes appeared in the 1970s.10  

With the Uptown, Barron originally intended to build a new downtown movie palace, 
anticipating new demand after the war, and extend his interests in the business. In 
1946, Barron announced plans for a $300,000 “amusement centre” for the site of the 
future Uptown, with a state of the art movie theatre, dance hall, bowling alley and 
restaurants.11 The centre, with a “modernistic marquee” was to be surmounted with a 
high pylon to create a downtown landmark. There was no mention of an office building. 

                                                            
6 ibid 

7 ibid 

8 LASA, fond 5, series 1, vol.18, file 315 

9 Smith, Calgary’s Grand Story, pg. 76 

10 No comparable building in Canada was found through reviews of available literature on Canadian architecture, 

Canadian heritage theatres or internet searches 

11 Calgary Herald, March 28, 1946 
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Barron’s son Richard, who at the time was employed in the family theatre enterprise, 
confirmed that his father originally planned only a movie theatre complex.12  

The theatre however, soon became a larger speculative venture to take advantage of 
the lack of quality office space in Calgary. Due to depression and war, there had been 
no major office buildings erected in Calgary for nearly twenty years. The post-war 
recovery created an almost immediate shortage of office and commercial space, 
exacerbated by continuing shortages of building materials that delayed new 
construction.  The discovery of oil in Leduc in 1947 and subsequent economic boom 
made the shortage even more acute. Although the discovery well was close to 
Edmonton, due to the earlier development of Turner Valley, Calgary had long been the 
financial headquarters of the Alberta oil industry. Foreign oil companies gravitated to 
Calgary but found little available office space, and were forced to use residences, 
apartments and even hotel rooms for offices. Although a number of new office 
developments were announced in the late forties, such as the 16-storey Oil Centre 
Building slated for 7th Avenue and 2nd Street West, none materialized due to financing 
difficulties and shortage of construction materials.13 

Barron moved quickly to tap into the obvious demand with the first significant new 
commercial office development in Calgary in twenty years. He had purchased a building 
site in 1945 for his planned theatre. 14The site was just west of the established 
downtown and occupied by a garage and used car lot and several residences.15 Barron 
chose this site to take advantage of cheaper land costs but was criticized for building so 
far from the downtown core. According to his son Richard, Jacob Barron decided to add 
two or three floors of office space to his proposed theatre to create extra revenue.16 He 
immediately had a commitment from Shell Oil to rent offices and interest from other 
companies. Seeing the demand, Barron decided to combine the theatre with a much 
larger office block. Barron had difficulty arranging financing but finally secured a 
mortgage of $850,000 from Great West Life Assurance and another mortgage from the 
Odeon Theatre chain as well as investing $150,000 of his own money.17 When 
announced in 1949, the building was slated to cost $1,250,000.18  

Barron supposedly obtained the financing in part due to the bold design of Jack 
Cawston, the building’s architect. John Alexander Cawston was born in Calgary January 

                                                            
12 Richard Barron Interview, June 3, 2013 

13 Stamp, Suburban Modern, pg. 36 

14 Alberta Land Titles, Certificate of Title, 52k148, May 4, 1945 

15 Henderson’s Calgary Directory, 1945 

16 Richard Barron Interview, June 3, 2013 

17 Boddy, Modern Architecture in Alberta, pg. 135 footnote 1.  

18 Calgary Herald, February 10, 1949 
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1st, 1911.19 He attended the University of Alberta and graduated in 1935 with Bachelor 
of Science in architecture, alumnus of the short lived architecture program established 
by Cecil Burgess. This program produced many of Cawston’s contemporaries practicing 
in Alberta, such as John and Peter Rule and John Stevenson. After serving in the RCAF 
in World War Two, Cawston registered as an architect December 7, 1944. He joined 
James Stevenson and his son John Stevenson to create the firm of Stevenson, 
Cawston, Stevenson in 1946, then established an independent practice , J.A. Cawston 
and Associates, in 1951. Other prominent commissions included the Brown Building 
and the Chinook Shopping Centre.20 Elected president of the Alberta Association of 
Architects in 1962 and 1963, Cawston was made a fellow of the Royal Architectural 
Institute of Canada.  He died in 1966 at the age of 55. Although not as prolific as 
contemporaries such the Rule brothers, Cawston produced accomplished and 
imaginative designs in modern idioms, of which the Barron Building was one of the 
earliest and best examples. 

Cawston’s Barron Building was a transitional design, fusing Art Deco, Art Moderne and 
elements of the modernist International Style. The step back massing and central bay 
with its strong vertical elements were direct references to the American art deco 
skyscrapers of the twenties and thirties. The restrained architectural decoration, such as 
the simple sculptural panels seen in the Tyndall stone cladding on the lower section of 
the façade, and the aluminum grills and curved aluminum panels at the top of the 
central bay were congruent with Art Moderne, a style which had developed out of Art 
Deco. The horizontal ribbon windows and brick spandrels were derived from the 
International Style, an early modern architectural idiom that started to appear in Canada 
in the 1940s. The interior décor was in the moderne idiom and signaled that the building 
was first class commercial space, with coloured terrazzo floors in the main elevator and 
elevator lobbies, inset with the initials BB, black and white porcelain tiles and terrazzo 
floors in the bathrooms, wood paneling, and touches like the brass mailbox and glass 
mail chute.  

A central element of the building was the movie theatre, named the Uptown. It had a 
capacity of 1100 with main floor and balcony seating.21  The large and elaborate lobby 
had a grand staircase to the mezzanine level, a particular request of Barron, with 
aluminum balustrade and railings also seen on a secondary staircase.22 Walls and 
columns featured travertine panels and ashlar masonry details. One whimsical feature 
was a large fish pond in the theatre lobby. Lighting was recessed in oval and other 
curved openings in the ceilings.  One architectural historian has compared the lobby’s 
interior design to the Moderne hotel interiors of Morris Lapidus in Miami Beach. 23 
                                                            
19 Albertan, November 22, 1966 

20 Canadian Architectural Archives, Cawston Fonds 

21 Calgary Herald, March 29, 1951 

22 Richard Barron Interview, June 3, 2013, see also Calgary Herald, March 26, 1946 and March 29, 1951 

23 Boddy, Modern Architecture in Alberta pg. 79 
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Cawston had previously supervised the renovation of the lobby of Barron’s Grand 
Theatre and there was a direct resemblance between elements used there, such as 
recessed ceiling lighting, and those used in the new Uptown theatre. The theatre had 
state of the art equipment, such as Technicolor projectors, an inverse sloping floor 
seating, a stage to accommodate live performances, and premium seating.24  It has 
been called the last “movie palace” built in Calgary. The theatre was operated in 
partnership with the Odeon chain and was known as the Odeon Uptown.25 

The building also featured a penthouse apartment for Jack Barron. The penthouse was 
described as Frank Lloyd Wright inspired, featuring a flat roof with overhanging eaves 
and floor to ceiling windows, and was reminiscent of modern houses built in Palm 
Springs and Florida at the time. The interior featured the same rich details as other 
parts of the building, such as the large ashlar fireplace and other stone details. One of 
the most famous aspects of the apartment was the patio with a small lawn, flower beds, 
and a fire hydrant installed for use of Barron’s highland terrier. The rooftop garden 
allegedly earned a Massey Award in urban planning.26 Barron dedicated part of the 
penthouse to his business office.  

Larwill Construction was the contractor on the building. The company was founded by 
Lars Willumsen, a Danish immigrant who had originally settled in Ontario and entered 
the building trades.27 Willumsen moved to Calgary in 1924 and joined the Buchan 
Construction Company. In 1943 he organized his own company and specialized in large 
contracts. He was the contractor for previous Stevenson, Cawston, Stevenson projects 
such as the General Hospital modernization and the new bottling plant at the Calgary 
Brewing and Malting Co. brewery in Inglewood, and was also contractor for several 
buildings at the Banff School of Fine Arts. Willumsen was a long time director of the 
Calgary Zoological Society. Larwill began work in 1949 and completed the building by 
May 1951. 

Barron’s building was completed at a crucial point in context of Calgary’s future as the 
corporate headquarters of the oil industry. In the immediate wake of Leduc, incoming oil 
companies, particularly American firms, gravitated to Calgary, even though Edmonton 
was much closer to the new oil fields. Civic officials in Edmonton apparently lobbied 
companies to locate there instead, although both cities were suffering from office 
shortages.28  The Barron Building provided desperately needed office space and 
immediately attracted several major oil companies and was thus credited with 
cementing Calgary’s status as the head office city. Barron’s speculation also marked the 

                                                            
24 Calgary Herald, March 29, 1951 

25 Calgary Herald, March 29, 1951 

26 Calgary Herald, April 14, 1979 

27 Morrison, Calgary 1875‐1950, pg. 216 

28 Boddy, Modern Architecture in Alberta pg. 77 
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beginning of the redevelopment of the west end of the Calgary downtown core.29 The 
area west of 5th Street SW was mostly residential with some scattered businesses. The 
existing commercial core of the city lay to the east. Barron was initially criticized for 
building so far to the west but was soon shown to be prescient.30 In the following 
decade a number of new office blocks were built further west, including the Canadian 
Fina Building and the three-tower Elveden Centre. The immediate success of the 
Barron Building demonstrated the development potential of the area.   

Barron had no difficulty filling the building once finished. The basement level had a 
number of smaller offices, including that of Jack Cawston after he started his own 
practice, along with small companies involved in the oil industry. Of note was Clifton 
Cross & Co. Cross was an investment dealer prominent in oil industry financing in the 
1950s, and was one of the organizers of the Calgary contingent to Toronto for the 1948 
Calgary Stampeders Football Club’s victory in the Grey Cup.31 Cross was also heavily 
involved in the Calgary Exhibition and Stampede and promoted Stampede events in the 
downtown core such as the iconic pancake breakfasts. The building’s first tenants, 
however, were primarily major energy companies. By 1952, the second floor was 
occupied by Sinclair Oils Canada, three floors were leased to the Shell Oil company, 
one to the Sun Oil Co. (now Suncor) and two to the Socony Vacuum Co., soon renamed 
Mobil.32 Halliburton Oil Well Cementing was another notable tenant, the Canadian 
subsidiary of the giant American oil field services company. The tenth floor was also 
home to Brinkerhoff Drilling, which eventually became part of Turbo Resources. The 
recently formed Transcanada Pipelines Company was another early tenant along with 
Canadian Delhi Oil, the exploration company formed by American oilman Clint 
Murchison, the primary financier of Transcanada. The Barron Building thus served as 
the headquarters of several important multinationals in Calgary as well as providing 
office space for newly established firms, some which went on to be major corporations.  

Mobil gradually increased its presence and in 1955 the building was renamed after its 
major tenant.33 In 1959, Mobil leased the second through tenth floors. Barron retained 
the penthouse which was also the office of Barron Enterprises, the management 
company of his theatre and real estate interests. He also maintained a workshop in the 
basement of the building, and according to family sources, undertook much of the 
building and theatre maintenance himself.  

After Mobil left in 1969 to newly constructed headquarters, the character of the tenants 
changed. According to city directories, it took several years before the building again 
approached full occupancy. No major tenant anchored the building and an eclectic 

                                                            
29 Boddy, Modern Architecture in Alberta pg. 78 

30 Robert Barron Interview, 2003; Edward M. Bredin Interview, February 5, 1985 

31 MIttelstadt, Social and Biographical History of Mount Royal, pg. 68 

32 Calgary Henderson’s Directory, 1952 

33 Western Construction and Building, February 1958, pg. 14 
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selection of businesses took the place of Mobil, including law offices, chartered 
accountants, insurance offices, small engineering firms, junior energy companies and 
startups. One tenant of interest was the Henderson’s College of Business, a private 
secretarial school which occupied the 2nd floor from 1972 to 1980. The Calgary Board of 
Education then took over the suite of offices. The Toronto Dominion Bank was another 
major tenant, establishing a data and charge card processing centre on the third floor of 
the building in 1974 which later moved to the 4th floor and remained until 1988.  

By this time, the building was no longer in the hands of the Barron family. J.B. Barron 
died in 1965 but his family continued to own and operate the building.  Odeon Canada 
bought the movie theatre in 1969, creating a split title with the theatre fixed as a 27% 
interest in the building and land.34 In 1980, the Barron family sold the building to Swiss 
investors, represented as Gottlieb Welti Immobilien AG, which then transferred the 
property to the Domina Development Corporation.35 The latter two entities attempted to 
remove a caveat on the property that gave Odeon input regarding any redevelopment of 
the property.36 The subsequent lawsuit was settled and a new caveat created that 
clearly defined the ownership of the theatre, the office building, the land and the 
obligations between Domina and Canadian Odeon Theatres. Shortly afterward, in 1983, 
Confederation Life, which held a $4,000,000 mortgage on the building, became the 
owner.37 The insurance company’s stewardship of the building coincided with the 
severe recession in Alberta that began in 1986. The poor economic conditions greatly 
affected the Barron Building. The last Henderson’s Directory published for Calgary in 
1991, showed a great deal of the building, probably more than half, to be vacant. 
Confederation Life, itself in financial difficulty, put the property up for auction as it 
divested real estate holdings.  By this point, Odeon Theatres had closed the Uptown. 

A Calgary investment banker and lawyer, Blake O’Brien, bought the Barron Building at 
auction for $257,000 in 1991.38 O’Brien and his company, Newel Post Development, 
reopened the Uptown as a live performance venue and repertory cinema with modest 
success. Newel Post also attempted to renovate the office building and continue its 
viability as commercial office space. O’Brien later estimated that approximately 50% of 
the building was renovated and leased by 2007.39  At this point the debt incurred in 
operating and revitalizing the building forced Newel Post to sell it, although O’Brien 
continued to lease and operate the Uptown from the new owners, Platinum Equities.40 
The 2008 recession forced the latter in turn to sell the building to Strategic 

                                                            
34 Alberta Land Titles, Caveat and Agreement, 83102639 

35 Ibid 

36 Ibid 

37 Alberta Land Titles, certificate of Title, 861180842; Calgary Herald, August 5, 2001 

38 Calgary Herald, August 5, 2001 

39 Blake O’Brien Interview, June 17, 2013 

40 Ibid 
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Developments, the present owner. The Uptown closed again at the end of 2011 in the 
midst of a dispute between Newel Post with Strategic over the provision of utilities.41 
Newel Post announced in August 2012 that the company was ceasing operation of the 
theatre permanently.  

The closing of the Uptown was unfortunate as the continued operation of the theatre 
had preserved a very important and distinctive historical element of the Barron Building, 
which made it a likely unique structure in Canadian architecture. The present state of 
the building, however, maintains its status as Calgary’s sole Art Moderne skyscraper 
and one of only a handful of Art Deco and Art Moderne structures of note in the city. 
The building stands today much as it did when completed in 1951, still a dominant 
architectural presence.  As a product of the entrepreneurial enterprises of Jacob Barron, 
a major historical figure in Calgary’s Jewish community and with a strong association 
with the oil and gas industry, the Barron Building must be considered a heritage 
resource of the highest order, and one with the potential to be maintained in a nearly 
pristine condition.   

                                                            
41 CalgaryHerald.com, February 3, 2012 
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7.0 Overview of Structural, Mechanical, & Electrical Extant 
 Conditions 
Structural: 

- the structural integrity of the building’s frame and exterior cladding appear 
to be sound and serviceable long into the future with a regular and typical 
maintenance regime; 

- the various and numerous roofs have been compromised over the 
decades allowing for significant amounts and durations of water 
penetration. Structural degradation of wood members has occurred at the 
penthouse level and it is not known if damage to concrete reinforcing, 
masonry ties, and so on has occurred due to the leaks. 

- the theatre marquee is a very large cantilevered structure and is assumed 
to be an extension of the 2nd floor structural concrete slab in order to 
accommodate the loads it has been subjected to. From construction 
photographs, it appears the marquee slab was a continuation of the 2nd 
floor structural concrete slab. 

 
Mechanical 

- the existing mechanical system is not serviceable, is not capable of 
meeting the requirements of contemporary office interiors, and is poor in 
terms of energy efficiency. 

 
Electrical 

- like the mechanical system, the electrical system is outdated, does not 
meet the requirements of contemporary offices, is not equipped with 
networking technology, and is not compliant with current building and 
electrical codes. 

 
 
8.0 Review of Proposed Development based on: 
8.1 Concept Design dated 15 April 2013 
It is commendable that the proposed development retains the structure of the 
Barron Building office tower and incorporates it into a new commercial office 
facility. The Concept Design retains the south façade from second floor to the 
roof, the entire west elevation, and respects the building’s southeast corner by 
stepping the new structure back and maintaining a separation and distinction 
between existing and new. With respect to new construction, the Concept Design 
envisions the land on the north of the Barron Building, upon which the theatre is 
situated, and the land to the east, where the bank resides, being developed as 
11 storeys of new commercial and office space which, when combined with the 
existing floors, would achieve viable office floor plates relative to current office 
tower requirements. 
 
In progress currently is the complete replacement of the ribbon windows on the 
portions of elevations of the Barron Building which will remain. The windows 
match the dimensions, proportions, and materiality of the original respecting the 



 15

heritage value of the original design. However, the awning and hopper operability 
of the upper and lower sashes has unfortunately not been part of the window 
retrofit. 
 
The proposed development removes a number of original character defining 
elements including:  

- on the south elevation, the theatre marquee replacing it with a small 
canopy over new office lobby entry doors, the street level façade material 
(polished black granite, Rundle rock, storefront glazing) replacing it with 
Tyndall limestone from street level to meet the existing Tyndall stone at 
the 2nd floor level, the existing storefront glazing and entrances replacing 
these with new storefront entries;  

- on the north and east sides, removes the entire theatre and bank building 
to make way for construction of 11 floors of new commercial space; 

- in the interior, the theatre foyer, lobby, grand staircase, mezzanine have 
been removed and replaced with new proposed office and commercial 
retail unit uses, the office tower entrance lobby is modified to reflect the 
contemporary nature of the new development; 

- the proposed office tower addition on the north side of the site has less 
impact on the heritage value of the Barron Building as the north elevation 
is not readily visible from street level; the proposed office tower addition 
on the east side is stepped back from the street property line and a 
separation of original building from new construction are sufficient to 
maintain distinction between and respect for the two; 

- the interface between existing floor plate and proposed floor plate is 
aligned in order to more than double the net usable floor area. The north 
and east exterior walls of the Barron Building separate the original 
structure from the new development and it is unclear from the Concept 
Design how this interface will be realized and acknowledged in the 
transition from original to new. 

 
8.2 DP Package dated XX June 2013 

- Basement- development of new and existing basement as mechanical, 
electrical, elevator, car parking, bicycle storage, showers; Not clear that 
the parking calculations are an accurate indication of the extent of the 
parking required or the parking relaxation required; 

- Main Floor- proposed redevelopment of existing space into commercial 
retail units (possible restaurant tenants) complete with new storefront; 
original storefronts removed and replaced based on proposed use; interior 
theatre lobby, grand staircase, secondary staircases, mezzanine, and 
theatre are removed; 

- Upper floors, two through 11 inclusive, combine original floor plates with 
the ‘L’ shaped addition floor plates to create large open floor areas; 
appears the original north and east elevations of the Barron Building have 
been removed to create this open condition; 
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- Massing study from the Concept Design is included but exterior building 
elevations are not a part of this DP Package. 

 
 
9.0 Approaches to Facilitate the Retention of Character 
 Defining Elements 
As has been instructed by the Minster of Culture, Province of Alberta, the Historic 
Resource Impact Assessment is to consider the range of potential municipal (City 
of Calgary) incentives (including property tax abatement, parking relaxation, 
waiving of DP and BP fees, transfer of density offsite, setback relaxations on 
other sites) intended to promote the conservation of historic places, in particular 
related to the retention of: 
 
Street Level Façade   
Goal: 

- conserve/rehabilitate original and extant street level façade including the 
polished black granite slab cladding, Rundle rock, storefront entries 

 
Result:  

- conservation/rehabilitation of original façade and character defining 
elements 

 
Impact: 

- changes Concept Design front elevation to reflect the original, extant 
condition 

- no easily measured impact on ability to lease space in the building 
- cost for conserving/rehabilitating original façade likely similar to 

constructing new façade- to be calculated by Strategic Group 
 
Theatre Marquee   
Goal: 

- retain theatre marquee structure (determine if structure can accommodate 
occupant load and create accessible space, possibly a restaurant patio); 

 
Result:  

- conservation/rehabilitation and possible adaptive reuse of important 
character defining element 

 
Impact: 

- changes Concept Design front elevation 
- no easily measured impact on ability to lease space in the building 
- cost for conserving/rehabilitating marquee likely similar to constructing the 

new entrance canopy- to be calculated by Strategic Group 
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Theatre 
Goal: 

- conserve theatre and construct office space above from floors 5 through 
11 inclusive; 

 
Result:  

- conservation/rehabilitation of theatre and related important character 
defining elements 

 
Impact: 

- changes Concept Design plan in loss of 4 floors of new commercial and 
office space on the north side of the Barron Building only 

- net loss in revenue in difference between commercial office lease revenue 
compared to theatre lease revenue- see Appendix 6 for impact on 
Strategic Group’s Pro Forma 

- cost for conserving/rehabilitating theatre and constructing 7 floors of 
commercial office space above theatre- see Appendix 6 for impact on 
Strategic Group’s Pro Forma 

 
Theatre Lobby, Grand Staircase, Mezzanine 
Goal: 

- if theatre is removed, then retain theatre lobby including grand staircase 
and incorporate into interconnected commercial retail units (restaurants, 
shops, personal services, offices); 

 
Result:  

- conservation/rehabilitation of theatre lobby, grand staircase, and 
mezzanine all being important character defining elements 

- retention of important original design elements and incorporating them into 
new commercial uses at the first and second floor levels 

 
Impact: 

- changes Concept Design plan with respect to office tower lobby access 
and main floor commercial retail and office configuration 

- provides opportunity for dynamic heritage elements to inform design of 
main and second floor commercial retail space 

- comparable amount of net retail lease space in this idea compared to 
Concept Design- to be calculated by Strategic Group 

- cost for conserving/rehabilitating theatre lobby, grand staircase, and 
mezzanine likely similar to selective demolition and construction of new 
commercial space on main and second floors 

 
North & East Elevations of Barron Building 
Goal: 

- where the vertical interface of existing Barron Building north and east 
elevations meets the  proposed building, maintain the existing exterior 
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walls and punch openings to interconnect the two floor plates while paying 
homage to the two, distinct structures 

 
Result:  

- conservation, rehabilitation, and adaptive reuse of the character defining 
walls and ribbon windows along the north and east elevations and 
integrating them into the new, larger office floor plates 

- creation of dynamic and interesting screening or partitioning devices by 
retaining some portions of the walls and punching access openings 
aligning with windows 

 
Impact: 

- minimal impact on Concept Design plan with respect to net leaseable 
office floor space and therefore no loss in revenue- to be calculated by 
Strategic Group 

- cost for conservation, rehabilitation, and adaptive reuse of existing Barron 
Building north and east elevation walls likely similar to demolition of same 
and new construction in those areas- to be calculated by Strategic Group 

 
 
10.0 Conclusion 
The Barron Building is an exquisite and rare example of Art Moderne style 
architecture in Calgary. The development fulfilled important roles in Calgary’s oil 
industry economy as well as in the cultural vitality of the city over the course of 
many decades.  
 
The proposed development by Strategic Group is commendable in its retention of 
the Barron Building office tower, the front façade from second floor to the roof, 
and its intention to reconstruct the 11th floor penthouse. These are significant and 
valuable gestures in the integration of a new structure into an existing heritage 
context.  
 
 
11.0 Recommendations 
The heritage value of the Barron Building has been stated and its character 
defining elements have been identified in this Historic Resource Impact 
Assessment. In addition, several approaches to facilitate the retention of 
additional character defining elements have been itemized. From a purely 
technical construction perspective, the heritage value and the preponderance of 
character defining elements of the extant Barron Building could be essentially 
accommodated within the essence of the proposed development. In order to 
encourage an approach to the redevelopment of the Barron Building site which is 
more aligned with its heritage value, the primary recommendation is for the 
consideration and retention of those character defining elements which give the 
building its heritage value.  
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There is no doubt the preservation, rehabilitation, or replacement of a theatre 
such as the Uptown would be a very costly affair. To that end, Strategic Group 
has provided a letter stating their justification for the development as proposed 
and reinforced their position with a Pro Forma showing the level of external 
investment required to make the retention of the theatre economically feasible. 
The cost data is based on construction and operation data as provided by 
Strategic’s construction manager, Chandos Construction. It is acknowledged that 
a review of the Pro Forma may shed new light on the economic viability of some 
of the recommendations. This report from Strategic is included in the Appendices 
as Appendix 6. 
 
The architectural, heritage, and cultural significance of the Barron Building are 
generally recognized and accepted. Flexibility and latitude for negotiating on the 
part of the developer and the provincial and municipal heritage jurisdictions, 
based on sound historical, architectural, planning, social, and economical 
principles, is required in order to achieve the project aspirations and a mutually 
beneficial outcome. 
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12.0 Appendices:  
  
 Appendix 1 Original Extant Drawings 
 Appendix 2 Historic Photographs 
 Appendix 3 Current Photographs 
 Appendix 4 Historic Office Renovation and Expansion- Proposed 
 Appendix 5 Development Permit Package- Proposed 
 Appendix 6 Strategic Group’s Letter and Pro Forma with Rationale for  
  Proposed Development  
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Appendix 1 Original Extant Drawings 
 



 



SECOND FLOOR PLAN 



 



 
 

 





 

 



 
 
 
 



 

 





 



 





  



 





 



    







 



 



 



 



 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 



 
 
 
 
 
 
 
 



 
 
 
 
 
 
 
 
 
 

 
 



 
 
 
 
 
 
 
 



 



 



 
 

 
 



 



 







 









 



Appendix 2 Historic Photographs 



 
HP1 View from 9th Avenue of Barron Building under construction 18 Sept 1950 

 
HP2 View from 9th Avenue of Barron Building under construction ca. late 1950 



 
HP3 View from 9th Avenue of Barron Building under construction ca. late 1950/early 1951 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
HP4 View east along 8th Avenue of Barron Building after construction complete ca.1950s 



 
HP5 View west along 8th Avenue Barron Building in mid ground of photo ca.1950s 
 
 
 
 
  



 
HP6 View west along 8th Avenue from 5th Street of Barron Building ca.1950s 

 



 
HP7 View across 8th Avenue from 5th Street of Barron Building ca. late 1950s/early 1960s 



 
HP8 View of front façade and marquee at street level of Barron Building ca.1950s 



 
HP9 View of stage from Uptown Theatre balcony in Barron Building ca.1950s 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
HP10 Aerial view looking north of Barron Building ca.1990s 



   
  HP11 Portrait of Jacob Baron ca. 1955-1965 

   
  HP12 Photograph of Robert Brinkerhoff of Brinkerhoff Drilling ca. 1951; this  
  company occupied the Barron Building for many years



  
HP13 Gathering around the fish aquarium in the lobby of the Uptown Theatre 
 

     
 HP14 Guests of Jacob Barron assembled in the 11th floor penthouse suite  
 

 
HP15 Men assembled in the 11th floor penthouse suite of Jacob Barron



Appendix 3 Current Photographs 



    
Photo 1 View looking west along 8th Avenue   Photo 2 View of front façade looking NW 
 

   
Photo 3 View of front façade looking NE across 8th Avenue Photo 4 View of front façade looking NE 



  
Photo 5 View of east & rear façades & theatre looking SW Photo 6 View of west & rear façades looking SE 
 
 

  
Photo 7 View of curved & fluted metal detailing at top of Photo 8 View of stepped profile of east wing of upper 
pilasters at 10th floor roof level of centre bay looking NW  storeys looking NW 
 
 

  
Photo 9 View of base and mid storeys looking NW;  Photo 10 View of south entry façade & marquee remnants; 
scaffolding is in place as hoarding & to facilitate window scaffolding is in place as hoarding & to facilitate window 
replacement program     replacement program 
 
 
 



  
Photo 11 View of step back in upper storeys looking NE Photo 12 View of curved & fluted metal detailing in upper 
       storeys in columnar frontispiece 

  
Photo 13 View of base & lower storeys looking NE;  Photo 14 View of west wing & columnar frontispiece; 
scaffolding is in place to facilitate window replacement  scaffolding is in place to facilitate window replacement 



   
Photo 15 View of east façade of theatre looking SW  Photo 16 View of rear elevation of theatre along lane 
 

   
Photo 17 View of rear elevation of theatre looking SE  Photo 18 View of NW exit from office tower & theatre



  
Photo 19 View of carved detail band in Tyndall limestone  Photo 20 View of Art Deco motif detailing 
 

  
Photo 21 View of junction of limestone & black granite at left Photo 22 View of carved detailing ion Tyndall limestone,  
behind hoarding & scaffolding    black granite, & marquee remnants



  
Photo 23 View on top of marquee looking west along Tyndall Photo 24 View of black granite interface with Tyndall  
limestone & black granite beyond; scaffolding is in place limestone cladding above; scaffolding is in place to 
to facilitate window replacement    facilitate window replacement 
 

  
Photo 25 View of marquee roofing membrane, ponding Photo 26 View of juncture of south wall & marquee; metal 
water, & electrical conduit for lighting; 2nd floor reinforced  flashing embedded in brick mortar joint & tied into  
concrete slab cantilevers above front entry to form canopy bituminous roofing membrane; cladding material removed 
for weather protection & marquee for Uptown Theatre  limestone above and flashing below 



  
Photo 27 View up frontispiece w/ metal pilasters each side Photo 28 View w/ metal & limestone pilaster at right  
 

  
Photo 29 View of base of metal pilasters just above marquee Photo 30 View of venting detail for metal pilasters 
 

   
Photo 31 View of concrete & reinforcing bar at pilaster base Photo 32 Detail view of steel connectors at pilaster base 



  
Photo 33 View of Rundle rock curb for storefront glazing Photo 34 Detail view of Rundle rock to storefront grille to  
adjacent to black granite pilaster at east end of south façade  black granite juncture 
 
 

  
Photo 35 View of Rundle rock wing wall between black Photo 36 Detail view of terrazzo curb for storefront glazing 
granite cladding & storefront entry; note the storefront   adjacent to Rundle rock wing wall 
entry with terrazzo flooring at the exterior; this condition 
is typical for exterior of theatre and office tower entries 
abutting city sidewalk 
 



  
Photo 37 View of entry vestibule w/ multi-coloured terrazzo Photo 38 View of multi-coloured terrazzo flooring at front  
flooring & flooring recess for removable & cleanable carpet entry 
 
 
 

  
Photo 39 View of curved stair from theatre lobby to   Photo 40 View of curved stair at right and toward grand 
mezzanine level & theatre balcony; original ceiling infill stair up to mezzanine 
panels have been removed 



  
Photo 41 View of Rundle rock feature wall at right,  Photo 42 View of Rundle rock feature wall at left & dais  
mezzanine above, & grand stair beyond   where fish aquarium likely was featured 
 
 
 

  
Photo 43 View of from theatre lobby to westerly commercial Photo 44 View of interior of westerly commercial space 
space with curved bulkhead above    adjacent to theatre lobby; curved stair visible beyond at 
       left; storefront doors to 8th Avenue at right 
 



  
Photo 45 View of grand stair to mezzanine; Art Deco  Photo 46 View of grand stair from concession bar; note 
influenced ceilings w/ indirect cove lighting; stair guards  travertine clad column at right 
& rails constructed of aluminum flat bar in geometric pattern  
w/ wood infill panels; concession bar visible beyond stair 
 
 
 

  
Photo 47 View of concession bar on mezzanine level;  Photo 48 View of grand stair from mezzanine down to  
bulkhead above conceals cove lighting & concentric circular main floor theatre lobby 
supply air diffusers    
 
 



  
Photo 49 View down grand stair to main floor lobby from  Photo 50 View of ceiling detail on west side of  mezzanine 
mezzanine level      level 
 

 
Photo 51 View toward stage from rear of main floor of theatre across theatre seating



 
Photo 52 View toward stage down centre aisle of main floor of theatre 
 

  
Photo 53 View across theatre seating to rear wall; front Photo 54 View of exit from main floor theatre w/ curtains 
edge of balcony visible above    as a light lock in front of egress doors beyond



  
Photo 55 View of ornate wall treatment on left side of  Photo 56 View of main floor technical room at back of 
theatre       main floor of theatre 
 

  
Photo 57 View across seating in balcony; projection  Photo 58 View up centre aisle of balcony to projection 
booth at right      booth 



  
Photo 59 View over seating in balcony toward stage  Photo 60 View of stair handrail/guard detail 
constructed when theatre was subdivided into two 
 

  
Photo 61 View of projector in projection booth  Photo 62 View of dumbwaiter beside projection booth 



  
Photo 63 View of typical men’s washroom w/ coloured  Photo 64 Detail view of terrazzo flooring w/ ‘B’ formed 
terrazzo flooring and multi-coloured wall tile   in centre of elevator lobbies 
 
 

  
Photo 65 View of main floor elevator lobby w/ ‘BB’ cast Photo 66 Detail view of mail box & chute in main floor 
into terrazzo flooring; mail chute terminates in box at left elevator lobby 
 
 
   
 
 
 
 



  
Photo 67 View of gas fired boilers for heating building & Photo 68 View of boilers installed in containment  
domestic hot water      depression in concrete floor 
 
 

  
Photo 69 Detail view of boiler doors with manufacturer’s Photo 70 View of electrical panels 
name cast in the steel



  
Photo 71 View of typical elevator lobby w/ exit doors at Photo 72 View of typical elevator lobby w/ office doors 
right, then 2 elevator doors, then 2 washroom doors visible on left across from elevator doors on right 
 

  
Photo 73 View of typical elevator lobby floors 2 to 10;  Photo 74 View of detail of ‘B’ in multi-coloured terrazzo  
walls and lighting cove constructed in hardwood veneer  flooring w/ brass inlay 
panels; multi-coloured terrazzo flooring w/ brass inlay



  
Photo 75 View of basement office of Jack Cawston,  Photo 76 View of basement office of Jack Cawston 
architect for the Barron Building 
 

  
Photo 77 View of interior of office of Jack Cawston  Photo 78 View of interior of office of Jack Cawston 
 



  
Photo 79 View of entry to Jack Cawston’s office  Photo 80 Detail view of entry to Jack Cawston’s office 
 
 

  
Photo 81 Detail view of entry to Jack Cawston’s office  Photo 82 Detail view of Jack Cawston’s office signage 
 



  
Photo 83 View of elevator machine room in penthouse Photo 84 View of elevator machine room w/ motors 

 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 

Photos 85 (above) & 86 View elevator controls  Photo 87 View of elevator controls & motors 



  
Photo 88 View of partially demolished penthouse (11th floor) Photo 89 View of partially demolished penthouse suite 
elevator lobby 
 

  
Photo 90 View of penthouse suite looking west w/ Rundle Photo 91 View of penthouse suite looking east w/  
rock fireplace at right      Rundle rock fireplace at left 
 

  
Photo 92 View of penthouse suite looking west; roof  Photo 93 View of penthouse suite looking SE across  
structure is wood & timber     patterned tile floor & out to exterior landscaped area on
       roof of 10th floor below  
 



  
Photo 94 View of penthouse suite looking east at back side Photo 95 View of penthouse suite looking SE; roof of  
of Rundle rock fireplace     penthouse has been leaking for decades 
 

  
Photo 96 View of penthouse suite stripped down to bare Photo 97 View of penthouse suite stripped down to 
structure  w/ wood roof structural deck exposed  bare structure w/ wood roof structural deck exposed 
 
 



  
Photo 98 View of 10th floor elevator lobby; demising partitions 
have been removed 
 

  
Photo 99 View of typical floor space in projecting are of Photo 100 View from typical projection looking NE back 
columnar frontispiece on 8th to 10th floors looking SW  at elevator lobby 
 

  
Photo 101 View looking NE toward exit door from elevator  Photo 102 View looking SW toward elevator lobby area 
lobby area on 8th to 10th floors, typical   on 8th to 10th floors, typical 



 

  
Photo 103 View looking west toward elevator lobby and  Photo 104 View looking NE toward exit door from west 
wing of building on 4th to 7th floors, typical   elevator lobby area on 4th to 7th floors, typical 

 
 

  
Photo 105 View looking NE toward elevator lobby from Photo 106 View looking SE from elevator lobby area to 
SW corner of 4th to 7th floors, typical    east wing of 4th to 7th floors, typical 



  
Photo 107 View looking toward washroom doors  Photo 108 View of women’s washroom in office tower  
 

 
Photo 109 View of washroom door, mail chute, & elevator door typical for 4th to 10th floors 
 



Appendix 4 Historic Office Renovation and Expansion- 
   Proposed 
    
 



THE BARRON BUILDING
600 8TH AVE SW

HISTORIC OFFICE RENOVATION AND EXPANSION
CONCEPT DESIGN

  
APRIL 15, 2013

Gensler



Gensler©2013

The Barron Building  600 Eighth Avenue, Calgary

2

April 15, 2013

HISTORY



Mixed use building combining a Cinema, Retail, Office Space 
and JB’s Penthouse Apartment and Rooftop Garden.

The Art Deco/Modern office tower is considered Calgary’s 
first skyscraper.

The Barron building was built in 1951 
It was the vision of Jacob Bell Barron and was designed by Calgary 
Architect, Jack Cawston.

Gensler©2013

The Barron Building  600 Eighth Avenue, Calgary

3

April 15, 2013

The History



Barron History
The Barron Building played a crucial role in solidify-
ing the city’s position as the centre of Alberta’s oil 
industry.

It is to these office tenants that Calgary owes its 
gratitude.

The Barron Building is significant more for its history 
than its Architectural details.

Gensler©2013

The Barron Building  600 Eighth Avenue, Calgary
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April 15, 2013

The History



Existing Condition

Currently in a  State of Disrepair

The best way to ensure the survival of the 
Barron Building for future generations is
to create an economically sustainable  
building.  

To do this, we must create office and retail 
space which is comparable to the newer 
construction in the market, and reflects 
the values of quality tenants.
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April 15, 2013



Gensler©2013

The Barron Building  600 Eighth Avenue, Calgary
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April 15, 2013

REPOSITIONING



EXISTING TOWER FOOTPRINT
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April 15, 2013

Building Expansion

Ground Floor

Typical Floor

Building Expansion
- Larger, More Competitive Floorplates
- New Modern Core
- Green Roof Gardens
- Office Lobby with Identity
- +15 Skywalk Connector
- Larger, More Competitive Retail

+15 BRIDGE ABOVE
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April 15, 2013

LEED  Strategy

Green Strategies
- Energy Modeling
- Building Energy Performance Optimization
- Green Roof Gardens
- Alternative Transportation Strategies
- Water Use Reduction and Diversion
- Green Power Sourcing
- Regional Material Sourcing
- Recycled Content



-Quality character defining elements
 occur above the retail facade.

-Carved Stone Relief and Ornamental 
 Metal

-Restore and Preserve
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April 15, 2013

Quality Character Defining Elements



-Existing Storefront designed to emphasize the Marquee.

-Marquee is no longer appropriate.

-Remaining black granite cladding and storefronts have no 
 relationship to the building.

-Primary focus on office entrance.

-Modern architecturally integrated storefronts
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Street Scape and Storefronts
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STOREFRONTS / ENTRY FACADE



RESTORE

NEW
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Ground Floor Elevation

South Elevation

Storefront Plan
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April 15, 2013

Ground Floor Facade

Existing

Proposed
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Office Entry
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Office Lobby
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April 15, 2013

Office Entry at Night
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April 15, 2013

Retail Storefronts



Gensler©2013

The Barron Building  600 Eighth Avenue, Calgary

18
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ADDITION



1 2 3 4
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April 15, 2013

Separation Diagram
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April 15, 2013

Proposed Tower Design



Gensler©2013

The Barron Building  600 Eighth Avenue, Calgary

21

April 15, 2013

Context Rendering
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Corner Retail Space
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Alberta Champions
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April 15, 2013

Alley Elevation



THE BARRON BUILDING
+15 CONNECTION 

BARRON BUILDING 

MANULIFE HOUSE BUILDING

+15 CONNECTION 
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+15 Connection
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April 15, 2013

+15 Connection
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Elevations
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Materials
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April 15, 2013
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Appendix 5 Development Permit Package- Proposed  
 























Appendix 6 Strategic Group’s Letter and Proforma   
   with Rationale for Proposed Development 
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